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ABSTRACT 
Name : Muhammd Muflih Mappaujung 
Reg. Number : 40300111079 
Title :  Genre Analysis of the Gladers’ Speech Community in “The 
Maze Runner Movie 
Supervisor I :  Nuri Emmiyati 
Supervisor II :  Sardian Maharani Asnur 
 
This research studied about genre analysis of the gladers’ speech community 
in “The Maze Runner” movie. The aims of this research are to find out the meaning 
of the genre terms and to know the reflection of the community’s recurrent activities 
through the genres’ terms. The writer used descriptive qualitative method and being 
analyzed by Bathia’s and Devitt, A., Reiff, M. J., and Bawarshi’s theories. The 
instrument of the research is note taking. The writer classified that the meanings of 
the genre terms were found out through 2 aspects of modern genre and interpreted 
them.. There were 13 identified genres terms of the gladers’ speech community. The 
result showed that there were 8 terms identified as dynamism aspect, those are 
greenie, glade, glader, maze, blades, griever, box, and the changing, and 5 terms 
identified as situatedness aspect, those are runner, slopper, slicer, builder, and poles. 
The writer concluded that the situation and the community’s recurrent activities had 
strong reflection towards creating the genre terms.  
Keywords  : Genre, Speech, Speech Community, English for Specific Purposes. 
1 
 
1 
 
CHAPTER I 
INTRODUCTION 
A. Background 
 Sociolinguistics is the study of language in relation to society, or of the 
variation function of language in society, should begin with some attempt to define 
each of these terms. Society is a group of people who are drawn together for a certain 
purpose or purposes. By such a definition ‘society’ becomes a very comprehensive 
concept, but we will soon see how useful such a comprehensive view is because of 
the very different kinds of societies we must consider in the course of the various 
discussions that follow. We may attempt an equal comprehensive definition of 
language: a language is what the members of the particular society speak. However, 
as well we see, speech in almost any society can take many different forms, and just 
what forms we should choose to discuss when we attempt to describe the language of 
the society may prove to be a contentious matter. 
 In this distinction, sociolinguistics is concerned with investigating the 
relationships between language and society with the goal being a better understanding 
of the structure of language and of how language function in communication; the 
equivalent goal in the sociology of language is trying to discover how social structure 
can be better understood through the study of language, e.g., how certain linguistic 
features serve to characterize particular social arrangements. Hudson (1996: 4) has 
described the difference as follows: sociolinguistics is ‘the study of language in 
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relation to society,’ whereas the sociology of language us ‘the study of society in 
relation to language.’ In other words, in sociolinguistics we study language and 
society in order to find out as much as we can about what kind of thing language is, 
and in the sociology of language we reverse the direction of our interest. Using the 
alternative terms given above, Soulmas (1997: 2) says that ‘micro-sociolinguistics 
investigates how social structure influences the way people talk and how language 
varieties and patterns of use correlate with social attributes such as class, sex, and 
age. Macro-sociolinguistics, on the other hand, studies what societies do with their 
language, that is, attitudes and attachments that account for the functional distribution 
of speech forms in society, language shift, maintenance, and replacement, the 
delimitation and interaction of speech communities.’ 
 Sociolinguistics has two study fields. Focusing on this research, socio refers 
to speech community is related to a social organization, a group of people, a linguistic 
community or simply speakers, members of the same speech community who share 
linguistics norms i.e they share understanding, values and attitudes about language 
varieties present in their community. They share some norms, either linguistically or 
paralinguistic features which make them mutually intelligible to each other, (Cordere, 
1973: 53). Linguistic refers to the genre which is a recognizable communicative event 
characterized by a set of communicative purposes identified and mutually understood 
by the members of the professional or academic community in which it regularly 
occurs (Swales, 1993: 27). 
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 The term speech community is widely used by sociolinguists to refer to a 
community based on language, but linguistic community is also used with the same 
meaning. If speech community can be delimited, then they can be studied, and it may 
be possible to find interesting differences with communities which correlate with 
differences in their language. 
 The term genre is unusual, because genre in general comes from the French 
(and originally Latin) word for 'kind' or 'class'. The term is widely used in rhetoric, 
literary theory, media theory, and more recently linguistics, to refer to a 
distinctive type of text. But, genre in this research is certain terms or language of a 
community that is used only by them in a certain place. Genre is built by an effective 
communication and is reflected by the situation and activity system on the 
community. 
 In doing research about genre, the writer relies on the assumption that genres 
reflect the norms, epistemology, and ideology of the community that owns them. 
Several studies have explored how writing is influenced by context these studies 
emphasize the data that because the meaning expressed in a document depends on 
context, in order to interpret a text, it is necessary to fully understand the social 
context in which it is used. Due to this study field concerns about the people who 
naturally set in a certain place, the language, and the social life which could be used 
to analyze the genres’ terms of the gladers, its culture and its activity that are shown 
in the movie.  
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Analyzing the genre’s term of a speech community is an activity which has 
concerned many researchers from many years. It is given assumption that it is 
worthwhile. Confusion and misunderstanding towards genres are things that push 
many researchers interested in doing genre research. 
There are two communities in the movie that stands for the protagonists and 
the antagonists. They are the gladers for the protagonists, the teenagers who were 
being put into the maze for the experiment and the researchers as the antagonists as 
known as WCKD (World Catastrophe Killzone Department), the ones who put the 
teenagers into the harsh environment (the maze) where their brain activity could be 
studied. 
The writer chooses the gladers’ speech community to analyze its genre. It is 
all done for some reasons. Firstly, the gladers’ scene is more shown scene than the 
WCKD scene, most of scenes were taken in the glade, the place where the gladers 
are. Secondly, the gladers show more genres than the WCKD. Thirdly, the gladers’ 
genre is unique and interested to be analyzed. 
Related to the case above, the researcher is intending to conduct a research 
under the title ‘Genre Analysis of The Gladers’ Speech Community in The Maze 
Runner movie’ by Wes Ball adapted from the novel ‘The Maze Runner’ by James 
Dashner.  
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B. Problem Statement 
Deals with the background above, the genre, the language, the words that they 
are used is a bit confused for the new people. Here are some questions that the 
research has been formulated as follows: 
1. What is the meaning of the genres terms expressed in Wes Ball’ movie “The 
Maze Runner”? 
2. How do the community’s recurrent activities reflect the genres terms in Wes 
Ball’s movie “The Maze Runner”? 
C. Objective of the Research 
Based on the problem statements, the objectives of the research are: 
1. To find out the meaning of the genres terms expressed in Wes Ball’ movie 
“The Maze Runner”. 
2. To know the community’s recurrent activities reflect the genres terms in We 
Ball’s movie “The Maze Runner”. 
D. Significance of the Research 
This research is expected to be more valuable for new understanding, 
theoretically and practically. Theoretically, the finding of research would be useful 
for students and lecturers of English and Literature Department. Practically, the 
researcher realizes that we live in a diverse country which means many of us being in 
different social life, culture and religion. To understand the speech community and 
the genre, misunderstanding, sarcasm, or any kind of those could be avoided. 
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E. Scope of the Research 
This research is concerned to the study of sociolinguistics and it will focus on 
identifying genres, finding out the meaning of genres, and analyzing the reflection of 
the community’s recurrent activity through the genres’ terms. 
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CHAPTER II 
REVIEW OF RELATED LITERATURE 
A. Previous Research Findings 
Budiarto (1999) in his thesis “The Study of Meaning and Contextual Features 
of Caricatures in The Surabaya Post Newspaper”, he found that the denotative 
meaning of the words or phrases, which occur in the caricatures, which contextual 
features appear in those caricatures, what are the connotative meaning of the words or 
phrases, which occurs in the caricatures. The writes uses the Contextual Feature 
Analysis by Hymes in order to analyze each of those caricatures. 
Maimunah (2008) in her thesis “An Analysis of Lexical and Contextual 
Meaning of the Idiomatic Expression found in Jalaluddin Rumi’s Poem”. She found 
that most of contextual meaning of idiomatic expression has the same meaning with 
lexical. Moreover, from the twelve data, the contextual meaning dominated the 
meaning of idiomatic expression than lexical. 
Sechudin (2009) in his thesis “A Study on Contextual Meaning of wise words 
in short message service”, he found that the meaning of a word or phrase will be 
changed when it is in a text or sentence. The meaning moves from meaning when a 
word stands alone (lexical meaning) to meaning in a context of text (contextual 
meaning). This change is influenced by the words that are arranged in the text; 
therefore the new reference will be created. 
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Based on those findings above, the writer concludes that all of them are 
researching about the meaning of the words and how it is connecting with the social 
context. Budiarto (1999) talked about what are the denotative and connotative 
meanings of words or phrases, which occur in the caricatures, which contextual 
features appear in those caricatures. Maimunah (2008) researched about the 
contextual meaning of idiomatic expression that has the same meaning lexically. 
Sechudin (2009) focused on the meaning of a word or phrase changed when it is in a 
text or sentence. The same from those three researches above is to analyze the 
meaning or a word or phrase, but the difference is the research will focus on the 
meaning of the genre and the reflection of the genre towards the community’s 
recurrent activities in the movie ‘The Maze Runner’ by Wes Ball. 
B. Some Pertinent Ideas 
1. Genre 
Genre Analysis of academic and professional texts has traditionally been the 
focus of much of ESP (English for Specific Purposes) inspired language descriptions. 
The emphasis in this form of analysis was, and still continues to be, on the use of 
text-internal linguistic resources, in particular, on the use of formal and functional 
properties of language, especially analysis of rhetorical “moves” with relatively 
limited focus on the meaning and the reflection, which play and important role in the-
socio-pragmatics of academic and professional genres. 
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Until the late-1980s, the term genre was rarely used in relation to English 
composition. Although like other rhetorical concepts, it was alive and well in Speech 
Communications, in English it seemed to be a rhetorical prestige term reserved 
largely for literature. During the 1980s, however, theorists on several continents, 
working independently in distinct traditions, seized on the notion of genre as central 
to understanding the social, functional, and pragmatic dimensions of language use. 
The beginnings of this movement in relation to non-literary writing can be marked by 
Michael Halliday’s Language as Social Semiotic (1978), Carolyn Miller’s “Genre as 
Social Action” (1984), and the publication in English translation of Mikhail Bakhtin’s 
Speech Genres and Other Late Essays (1986). 
This study’s objective is to define the specific characteristics of this type of 
discourse, without paying attention to variation in the use of these features depending 
on the genre. In the early 1990s, some researchers began to analyze scientific and 
technical English with a different approach, looking at how different genres make use 
of specifics combinations of linguistic features may change in different genres. 
The features and conventions of the genre are explained in relation to its 
communicative purpose, which is determined by the social context in which the genre 
is produced. Genre analysis has evolved to include not only the study of specific 
linguistic features but also the analysis of the social context, the culture, and the 
practices of this community. 
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The definition of genre according to Swales (1993: 27) is a recognizable 
communicative event characterized by a set of communicative purposes identified 
and mutually understood by the members of the professional or academic community 
in which it regularly occurs. Most often it is highly structured and conventionalized 
with constraints on allowable contributions in terms of their intent, positioning, form 
and functional value. These constraints, however, are often exploited by the expert 
members of the discourse community to achieve private intentions within the 
framework of socially recognized purposes. 
Several aspects must be taken into consideration when defining genre; 1) a 
communicative event must be recognizable, 2) this event is characterized by certain 
communicative purposes, and 3) these purposes must be understood by members of 
the professional or academic community of the genre. A genre is characterized by the 
communicative purposes it fulfills, but other factors might also influence the creation 
of a genre, such as intended audience, content, and medium. The communicative 
purposes shape the internal structure of a genre and if these purposes were changed 
another genre would occur. Minor changes, however, would create sub-genres. Even 
though it is difficult to draw a fine line between genres and sub-genres, Bhatia argues 
that communicative purposes are reflected in the structuring of genres. 
The communicative event is also described as highly structured and 
conventionalized in terms of intent, positioning, form, and functional value. The 
writer must follow certain practices to respect the boundaries of a particular genre. He 
11 
 
11 
 
cannot completely ignore the rules and conventions in a genre without making the 
text look abnormal. However, the writer also has a lot of freedom to use linguistic 
resources to achieve personal intentions within socially recognized purposes. Once 
the writer is familiar with a certain genre or becomes a specialist within the genre, he 
can be more creative in the use of the given genre than non-specialists. Gathering a 
lot of knowledge about the genre and its conventions, the writer has the advantage of 
knowing the limits of the genre. 
Genre ‘refers to the staged purposeful social processes through which a 
culture is realized in a language’ (Martin and Rothery, 1986: 243). The second reason 
for recognizing the genres comprise a system for accomplishing social purposes by 
verbal means is that this recognition leads to an analysis of discourse structure. 
Genres have beginnings, middles and ends of various kinds. Verbal strategies ‘can be 
thought of in terms of states through which one moves in order to realize a genre’ 
(Martin, 1968: 243). 
Genre as a socially situated phenomenon related to the rhetorical actions of a 
community, but they emphasize the dynamic nature of genre. They characterize 
genres as “inherently dynamic rhetorical structure that can be manipulated according 
to the condition of use” (Berkenkotter and Huckin, 1995: 4). Berkenkotter and 
Huckin (1995) list five main aspects of the’ modern genre concept as follows: 
1) Dynamism: Drawing of the work of Miller, Berkenkotter and Huckin 
define genre as “dynamic rhetorical forms that are developed from actors’ 
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responses to recurrent situation and that serve to stabilize experience and 
give it coherence and meaning” (18, p. 4). Genres are not fixed structures, 
but change over time to response their users’ communicative needs. 
2) Situatedness: The genres we use depend on the action we need to 
accomplish with them. That is, “our knowledge of genre is derived from 
the embedded in our participation in communicative activities of daily 
professional life” (18, p. 4). Thus, the repertoire of genres used by a 
community is related to the community’s activity system. 
3) Form and content: Knowing a genre means not only being aware of its 
form and textual features but also being aware of when the genre can be 
used, in which situation, for which purpose, and which content is 
appropriate. 
4) Duality of structure: Genre is a response to the rhetorical situations arises 
in the interactions between the members of the community. In this way, 
they help not only to reproduce and perpetuate social structure but also to 
construct these structures. 
5) Community ownership: The genres used by a discourse community reflect 
its norms, epistemology, ideology and social ontology. Discourse 
communities use genres with specific features or personalized forms of 
communication. This means that insiders (member of the community) 
have an effective form of communication, and outsiders find it difficult to 
understand the actions performed with genre. 
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Texts are seen not as independent objects but as objects that are determined by 
the activities that they serve. Genres are studied as objects that mediate socially 
organized activities. They are tools to carry out community activities and to negotiate 
meaning within the community. Thus, when studying the different forms of 
communication of a community, researchers need to analyze them in relation to the 
community’s recurrent activities, its organization, and its members’ shared 
knowledge. By watching the movie, it is easy enough to know and to recognize those 
three significant things above. 
Genre analysis thus combines grammatical insights with corresponding socio-
cognitive and cultural explanations. It aims at explaining language in use rather than 
linguistic forms on the surface level (Bhatia, 1993: 1). 
Genre does not refer only to a text-type but also to the role that a text has in 
the community within which it has been created. This, in turn, leads to the research 
on institutional culture. The analysis also confirms the claim that genre analysis 
discovers correlations between form, meaning and also contribute to better 
understanding of how information is structured in a text. In addition, although the 
result of differences in the disciplines as well as of the needs of discourse 
communities that use certain genres. 
To make an analysis of any genre, Bhatia (1993) suggests a list of steps that 
should be taken into consideration: 1) placing the given text in a situational context, 
2) surveying existing literature, 3) refining the situational/contextual analysis, 4) 
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selecting corpus, 5) studying the institutional context, and 6) making a linguistic 
analysis. In the following, some steps relevant for this research will be examined with 
the purpose of later analysis of the speech community. 
The first step is to place the text in a situational context. This is done on the 
basis of the analyst’s earlier experience and knowledge of the world. Prior experience 
and background knowledge stem from communicative conventions that the analyst 
has come across within similar texts or from the community which she/he belongs to. 
The analyst therefore has an idea of which communicative means can and cannot be 
used in a given area. 
The second step relevant for this researech is refining the 
situational/contextual analysis. This step serves the purpose of elaborating on the 
situation in which the text was placed in the first step. In the analysis of this step, the 
following points will be taken into consideration; 1) Defining the speaker/writer of 
the text, the audience, their relationship, and their goals. 2) Defining the purpose of 
the text. 3) Defining the historical, socio-cultural, philosophic, and occupational 
situation of the community where the text takes place. 4) Identifying the reality which 
the text represents, wants to change, or uses. 5) Identifying the texts forming the 
background of the genre being analyzed. 
The third step to make when analyzing genres is to examine the move 
structure of the texts within a given genre. Writers of particular genres structure their 
overall message in specific ways which show that preferred ways of communicating 
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in certain areas exist. Furthermore, each move in a text serves a typical 
communicative purpose which is always subordinate to the overall communicative 
purpose of the genre. This means that each move supports and clarifies the 
communicative purpose of the genre. However, most texts within a given genre 
contain both compulsory and optional moves. Certain moves must be present for a 
text to be defined as belonging to a certain genre whereas other moves just serve the 
purpose of complementing or elaborating the genre, i.e. their presence or absence 
does not lead to genre change. 
On the other hand, Devitt, A., Reiff, M. J., and Bawarshi (2004) also elaborate 
some steps on how to identify a genre in terms of its reflection. Firstly, this theory 
guides to collect the genre terms. Secondly is to identify and describe the situation in 
which the genre is used. The third is to identify and describe the patterns in the genres 
features. The last is to analyze what these patterns reveal about the situation and the 
scene. 
Genre briefly defines as a community’s language in which occurs in every 
single group that has a communicative system. Different reality and activity create 
different genres. It is all associated automatically throughout the community and the 
location exists. 
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2. Speech Community 
Speech can be simply defined as the oral presentation of feelings, thoughts 
and expression. A community can be seen as a group of people living together who 
share the same norms and values for mutual interaction. The concept of the speech 
community is relatively important when talking about language. 
Labov (1972: 23) briefly said that speech community exists when a group of 
people understands goals and styles of communication in ways not shared by people 
outside of the group. A speech community could create a lot of utterances by the 
reflection of the community itself and the condition. 
Speech community (Halliday, 1978: 5), as it is defined so far by different 
sociolinguists, can be regarded as a group of people living in the same location or 
scattered, who recognize a dialect or language as a medium of interaction. A location 
could contain a speech community who has understood each other, due to have been 
living together. 
Saville-Troike (1982) defines community as the place to share language use, 
frequency of interaction, share rules of speaking and interpretation, share attitudes 
and values regarding language forms and language use, share socio-cultural 
understandings and assumptions. This is really clear where a community could give 
lots of things more than language. Community is the place where one’s could grow 
up towards the nature. 
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According to Romaine (1994: 22), a speech community is a group of people 
who do not necessarily share the same language, but share a set of norms and rules 
for the use of language. The boundaries between speech communities are essentially 
social rather than linguistic.  
Speech community means all the people who use a given language or dialect 
(John Lyons, 1970: 326). According to definition, the word ‘given’ means language 
is spread by the old generation to the new generation and it builds speech community 
indirectly. So, it is clearly possible to delimit speech community in this sense only to 
extent that it is possible to delimit language and dialects. 
A more complex definition is given by Charles Hockett (1958: 8) that each 
language defines a speech community, the whole set of people who communicate 
with each other, either directly or indirectly, via the common language. Here where 
the speech community exists. It bears in same social life, so that if two communities 
spoke the same language but had no contact with each other at all, could not 
understand each other, they would count as different speech communities. 
Speech community sticks together with semantics and social. Semantic is one 
of the branches of linguistics study that explore the different dimension of meaning 
(Guth, 1975: 47). The term ‘semantic’ is also talking about the integration of the 
work of the 'phonetician, grammarian and lexicographer into experience and context 
of situation (Palmer, 1986: 199). Semantics talks about the meaning of sentence, the 
meaning of speech, the meaning of language. Before identifying the meaning, there is 
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a thing which could totally pay attention to. It is the community, the social, and the 
context. 
In conclusion, a group of people who could be typified as one speech 
community is a community who has the same aims and understandings, sets 
particular language and value, and having its own utterance reflected by the place 
they take. 
3. Movie 
a. Definition of Movie 
Noah Webster (1989) defines movie as one of genres in art. It is made to 
provide entertainment to people. It is also one of the products of capitalism. It is 
considered as an industry that makes a lot profit. 
Movie can be defined as any motion pictures, cinema, and fictional movie. In 
other words, movie is a moving picture. It was the most culturally influential and 
significant medium of 20th century as the 20th century dawns. Now, new technologies 
have helped to expand the movie’s development. There are million people watching it 
in theaters on open broadcasting, vie cable, video cassette, laser disc, DVD, or on the 
internet around the world. (Polly Manguel, 2004: 2). 
Motion picture was invented as the medium of communication in the 20th 
century. It still continues to be that way in the 21st century since it reached the feeling 
of audiences’ imagination and fantasy.  
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b. Types of Movie 
Movie has many types and genres. Stephen Meyer, Kinds of Arts, New York: 
Blackwell (2001) said that movie includes drama, action, war, thriller, comedy, 
science fiction, adventure, animated, etc. Drama tells general stories about people and 
life. Action shows the story of struggles and fights. War pictures the life in war or 
battle. Thriller emphasizes the story of killing and mystery. Comedy shows funny 
plots and stars foolish characters. Science fiction shows scientific study and new 
technologies. Adventure shows the story of journey which has purpose to reach. 
Animated applies computer work creating a series of cartoon images.  
The following explanation is about: 
Fiction 
Fiction is the type of film that emphasizes on the untrue or unreal events in 
people’s life. It counts on the writer’s imagination to make up the story. It is not 
based on the writer’s true feeling and real experience. One of the examples is movie 
about science fiction that tells about the future with the presence of extra-terrestrial 
creature or monsters. 
Yet, fictional movies, most of the time, include the historical background. 
War movies usually apply this. War movies usually make up the story, but they still 
rely in the real history events. For example, the film “Saving Private Ryan” tells the 
fictional story of missing the soldier named Ryan, but the background story is real 
which World War II is. 
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1) Non-fiction 
The other type of movies is non-fictional movie. On the contrary with 
fictional movie, non-fictional movies offer audiences a real story or events in life. 
Non-fictional movies display a story based in the fact with a few development or 
combination of the other story of events. Furthermore, non-fictional movies are 
divided into two types. They are as follows: 
a) Factual Movies 
Factual movies are a non-fictional movie that indicates facts in which it 
shows only a story or events that is based on the reality. 
b) Documentary 
Documentary is a non-fictional movie that shows actual and factual 
story for TV broadcasting. It is mainly made for documentation for science rather 
than for entertainment. It provides audiences information such as philosophy, 
psychology, religion, social science, language, arts, travel, history and biography. 
(Miranda Richardson, Fiction; Road to Perdition, (New York: Maverick, 1999: 31). 
c. Element of Movie 
Essentially, there are two main elements in movies, as follows 
a) Extrinsic Elements 
Extrinsic elements in a movie include the people who are involved 
inside the production of the movie. They are the actors or the actress who are the 
characters in the film, the director who directs the movie, the producer who provides 
the production budget. The others include the editor who edits the movie before being 
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released, the cinematographer who sets the setting and the effects, and the writer who 
creates the screenplay, artist make up, costume designer, the art director and many 
other crews who are in charge related to their skills in the movies. They all 
collaborate with each other to make a good movie. 
b) Intrinsic Element 
Jack M. Bickham in his book, Scene & Structure (1993) reveals that 
another element of the movie is intrinsic element. Intrinsic element includes the plot 
as the main element of the movie, theme, characterization, setting and point of view. 
Those elements have to be great to produce a good movie. They complete with each 
other. To achieve it, the team has to work together to make a good production process 
in the movie. 
d. Synopsis 
Thomas, a teenager, arrives in a glade at the center of giant labyrinth by an 
elevator. Like the other youths dumped there before him, he has no memory of his 
previous life and he also does not know why he is sent there. Thomas quickly 
becomes a part of the group. 
He found Alby, the leader of the group, who introduces him all about the 
glade. He also meets Newt and Chuck and becomes his best friends. Thomas is a 
curious boy, he does not stop questioning to all things occur in there. Alby then takes 
Thomas around to show him a piece of the maze. 
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After a bit understanding about the maze, Thomas finally concludes that all 
the youths are put in the glade for some purposes. He offers some ways to escape but 
ends up with ignorance. Every month, the elevator carries one new teenager and some 
supplies marked WCKD which all the youths do not know where the supplies come 
from. 
With all the curiosities, Thomas breaks the rule, dare to get through the maze 
and finally stuck overnight. He meets Griever and tries to escape from it. It ends up 
with the Griever oppressed by the moving walls. After escaping the maze and back to 
the glade, Thomas’ curiosity is getting big. He forces Minho, one of the runners, to 
get in through the maze to check the carcass of the Griever. Inside it, they find a 
weird device that has an electronic display reading the number 7. The device is also 
marked WCKD. The boys realize whoever sends them into the glade is the ones who 
made the Grievers.  
Thomas quickly becomes a part of the group and soon after demonstrating his 
unique perspective that scores him a promotion as a Runner status, those who run and 
patrol the always-changing maze to find the escape route. Together with Teresa, the 
last one ever teenager arriving in the glade and the only one female, Thomas tries to 
convince the cohorts the he know the way out. 
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CHAPTER III 
METHODOLOGY OF THE RESEARCH 
A. Research Method 
The research used descriptive method in this research. Descriptive qualitative 
method is the method that intends to describe everything related to the topic of the 
research Ratna (2007: 53). In this research, the writer used Bathia’s theory (1993) to 
find out the meaning of genre terms and Devitt, A., Reiff, M. J., and Bawarshi’s 
theory (2004) to know the reflection of the community’s recurrent activities through 
the genre terms. 
B. Data Sources 
The source of data is obtained from the movie ‘The Maze Runner’, an action, 
mystery and science fiction movie which is directed by Wes Ball in 2014 with 
duration 113 minutes. Meanwhile, the script of the movie is used as well as the 
source of data. The main data of this research are the genres’ words expressed by the 
gladers’ speech community, the situation of the maze and the gladers’ activities. 
C. Instrument of The Research 
In conducting the research, the writer used note taking as the research 
instrument. Bodgan and Biklein (2013) stated that note taking is a method in 
assembling data required by using note card to write down the data found from source 
of data in order to find the data easily, the writer then made some notes to classify the 
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important unit or part of the script that related to the problems and the objective of the 
research. 
D. Procedure of Data Collection 
There are five parts of the method of data collection in this research. They are: 
1. The writer watched the movie ‘The Maze Runner’. 
2. The writer read the script of the movie ‘The Maze Runner’. 
3. The writer identified the genre of the gladers’ speech community. 
4. The writer took notes the identified genre of the gladers’ speech community. 
E. Technique of Data Analysis 
The writer analyzed the data with some steps as follows: 
1. The writer analyzed all the identified genres. 
2. The writer correlated the community’s recurrent activities and the identified 
genre. 
3. The writer interpreted the genre expressed in the movie ‘The Maze Runner’ 
by using Bathia’s theory. 
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CHAPTER IV 
FINDINGS AND DISCUSSION 
This chapter deals with the findings and the discussion. The findings are 
presented as data description, and the discussion reveals further arguments and 
interpretations of the findings were given. 
A. Findings 
There are 13 specific terms which are considered as the genres’ of the gladers. 
Therefore, this table below shows the terms, the meaning and the aspect of genre. 
Extract Terms Meaning Aspect 
1-5 Greenie Given name Dynamism 
6-7 Glade The homeland of the gladers Dynamism 
8 Glader The community Dynamism 
9-11 Maze The labyrinth Dynamism 
12 Blades One of places in the maze Dynamism 
13-14 Griever Gigantic-machined bee Dynamism 
15-17 Box An elevator that brings a new greenie and supplies Dynamism 
18 The Changing A process of a glader to turn being a 
zombie Dynamism 
19-22 Runner A glader whose job is to run the 
maze and to find the way out Situatedness 
23 Slopper The lowest position of the Gladers Situatedness 
24 Slicer A glader whose job is to cook and 
to provide food Situatedness 
25 Builder A glader whose job is to build the 
shelters, towers, and do everything Situatedness 
26 Poles An instruction to pull an infected Glader to the maze Situatedness 
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 Based on the research question, the writer analyzed the reflection of the 
community’s recurrent activity through the genres. 
1. The term “Greenie” 
Extract 1 
Gally : Day one, Greenie. Rise and shine. (02:11) 
This scene sets in the area of the Box when Thomas’ first time arrived in the Glade. 
Gally, one of Gladers, gets through the Box, calls Thomas “greenie” and pulls him up 
out of the Box. There is no conversation in this scene. Thomas’ arrival makes Gally 
to say one genre’s term that is only known by the community.  
Extract 2 
Minho : Hey Chuck. New Greenie, huh? (08:14) 
Ben : How does it feel to me promoted? 
Chuck : Feels great, Ben. 
This scene sets when Thomas tries to approach the maze’s door. This is Minho’s and 
Ben’s first time meeting with Thomas after running through the maze. Ben asks 
Chuck about his feeling of being promoted after Thomas’ arrival. In this speech 
community, if there is a new member coming in, the very last member would be 
promoted as Glader, and not to be called “Greenie” anymore. 
Extract 3 
Gally : What do you say, Greenie? Wanna see what you’re made of? (14:32) 
All : Greenie! Greenie! Greenie! Greenie! Greenie! Greenie! (14:39) 
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Gally : Alright. The rules are simple, Greenie. I try to push you out of the 
circle; you try to last more than five seconds. (14:59) 
All : Take it easy on the Greenie, haha. (15:06) 
Gally : Ready? 
This scene sets at midnight in the Glade. In Gladers’ community, Greenie is 
becoming the guest of honor. Therefore, the first night of the Greenie’s arrival 
becomes the coronation day. It is like a little party where some gladers’ are beating 
drums, some dancing, some singing, and some fighting. Thomas and Newt were 
walking around to see surroundings. It ends up with Thomas is through the circle, 
fighting area. Gally thought that Thomas would dare to fight against him, so that he 
stated some rules of fight and a little bit underrating Thomas. After saying “ready”, 
Gally directly hit Thomas. 
Extract 4 
Gally : Get up boy. Come on, Greenie. We’re not done yet. (15:15) 
Thomas : Stop calling me Greenie. (15:20) 
Gally : Stop calling you that? What do you wanna be called? Shank? 
This scene sets when Thomas is in a battle circle with Gally. It is like a little 
ceremony for the new member’s coming, that is Thomas. He is consistently called 
“Greenie”. In this scene, Thomas showed his anger of being called “Greenie” as 
nobody has ever explained to him why he should be called “Greenie”. 
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Extract 5 
Thomas : Yeah, at least I did something, Gally. I mean, what have you done? 
Aside from hide behind these walls all the time? 
Gally : Let me tell you something, Greenie. You’ve been here 3 days, all 
right? I’ve been here for 3 years! (01:12:48) 
Thomas : Yeah, you’ve been here 3 years and you’re still here, Gally! What does 
that tell you? Maybe you should start doing things a little differently. 
Gally : Maybe you should be in charge, what about that? 
This scene sets after Thomas and Minho tracking the maze with the device found 
inside the death Griever. As usual, what Thomas did shocked Gally because he 
thought that Thomas did not know what he has done. This scene also shows it clearly 
that Thomas is called Greenie because he is a new member (he has just been living in 
Glade for three days). 
 
2. The term “Glade” 
Extract 6 
Chuck : Where are you going? What are you doing? 
Thomas : I’m just gonna take a look. 
Chuck : I told you, you can’t. No one leaves, especially not now. It’s not safe. 
Thomas : Okay, all right, I’m not gonna go. 
Gally : Hey! We gotta stop meeting like this, Greenie. 
Thomas : Get off me! 
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Gally : All right! Calm, calm, calm. 
Thomas : Don’t touch me. 
Gally : Take it easy. Just relax. 
Thomas : What the hell is wrong with you guys? 
Newt : Just calm down, all right? 
Thomas : No, okay? Why won’t you tell me what’s out there? 
Alby : We’re just trying to protect you. It’s for your own good. 
Thomas : You guys can’t just keep me here. 
Alby : I can’t let you leave.  
Thomas : Why not? 
Gally : Next time, I’m gonna let you leave. 
Alby : Welcome to the Glade. (10:17) 
The scene sets in front of the maze’s door. Thomas, who is so curious about the 
maze, tries to look at nearer and approach it. Chuck, who is trying to stop him in his 
back, keeps speaking and forbidding. Gally unexpectedly pushes Thomas off angrily. 
After a little fuss, the door automatically closes and it shocks Thomas. The last of this 
scene, Alby approaches Thomas and says “Welcome to the Glade”. 
Extract 7 
Gally : This is such a waste. 
Zack : Gally, it doesn’t feel right, man. 
Jeff : Yeah, what if Thomas is right? Maybe he can lead us home. 
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Gally : We are home. Okay? I don’t wanna have to cross any more names off 
that wall. 
Teresa : You really think banishing us is gonna solve anything? 
Gally : No. But this isn’t banishing. It’s an offering. 
Teresa : Wait? Wait! Gally, what are you doing? 
Gally : You really think I’m gonna let Thomas back into the maze after what 
he has done? Look around you! Look at our Glade. This is the only 
way. And when the Grievers get what they came here for, everything 
goes back to the way it was. (01:27:05) 
Teresa : Are you listening to this? Why are you all just standing there? He’s 
crazy. 
Gally : You shut up! 
Teresa : If you stay here, the Grievers are going to come back. They’re gonna 
come back, and they’re gonna keep coming back until you’re all dead. 
Gally : Shut up! Tie him up! 
This scene sets up when Gally wanted to send Thomas and Teresa back into the 
maze. Some Gladers disagreed on Gally’s will but Gally was trying it hard 
convincing that banishing Thomas and Teresa would keep all Gladers and Glade from 
the Grievers.  
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3. The term “Glader” 
Extract 8 
Alby : I hope you’re not afraid of heights. Let’s go. Come on. 
Alby : This is all we got. We’ve worked hard for it. If you respect this place, 
you and I will get along just fine. 
Thomas : What’s out there? 
Alby : We only have three rules. First, do your part. No time for any 
freeloaders. Second, never harm another Glader. None of this work 
unless we have trust. And most importantly, never go beyond those 
walls. Do you understand me, Greenie? (06:52) 
 
4. The term “Maze” 
Extract 9 
Chuck : Dude, where are you going? What are you doing? 
Thomas : I just wanna see. 
Chuck : You can look around all you want but you better not go out there. 
Thomas : Why not? What’s through there? 
Chuck : I don’t know. I just know what I’m told. And we’re not supposed to 
leave.  
Thomas : I thought no one was allowed to leave.   
Chuck : I said we’re not allowed to leave. They’re different. They’re runners. 
They know more about the maze than anyone. (08:26) 
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Thomas : Wait what? You just said “maze”. (08:31) 
Chuck : I did? 
Thomas : Yeah! 
Chuck : Where are you going? What are you doing? 
Thomas : I’m just gonna take a look. 
Chuck : I told you, you can’t. 
This scene sets in the middle of the Glade when Thomas, the new Greenie, sees there 
are some Gladers coming back from the maze. Thomas and chuck have a little chat 
about the runners but Thomas still does not understand. Chuck is there giving some 
explanation while balancing Thomas but it does not stop Thomas to find out what and 
why. 
Extract 10 
Teresa : Hey, are you okay? 
Chuck : What the hell were you thinking? 
Thomas : What happened? 
Newt : Gally has taken control. He said we had a choice. Either join him or 
get banished at sundown with you. 
Thomas : And the others agreed to that?  
Teresa : Gally has everyone convinced that you’re the reason all this has 
happened. 
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Thomas : Well, he’s been right so far. 
Minho : What are you talking about? 
Thomas : This place, it’s not what we thought it was. It’s not a prison, it’s a test. 
It all started when we were kids. They would give us these challenges. 
They were experimenting on us, and then people started disappearing. 
Every month, one after the other, like clockwork. They were sending 
them up into the maze. Yeah, but not all of us. (01:23:39) 
Newt : What do you mean? 
Thomas : Guys, I’m one of them. The people who put you here, I worked with 
them. I watched you guys for years. The entire time you have been 
here, I was on the other side of it. So were you. 
Teresa : What? 
Thomas : Teresa, we did this to them. 
Teresa : No. That can’t be true. 
Thomas : It is. I saw it. 
Teresa : Why would they send us up if we were with them? 
Thomas : It doesn’t matter. 
Newt : He’s right. It doesn’t matter. Any of it. Because the people we were 
before we were before the maze don’t even exist anymore. These 
34 
 
34 
 
Creators took care of it. But what does matter is who we are now, and 
what we do right now. You went into the maze and you found the way 
out. (01:24:58) 
Thomas : Yeah, but if I hadn’t, Alby would still be alive. 
Newt : Maybe. But I know that if he were here, he would be telling you the 
exact same thing. Pick your ass up and finish what you started. 
Because if we do nothing, then that means Alby died for nothing, and I 
can’t have that. 
Thomas : Okay. But we gotta get through Gally first. 
This scene sets in the pit, the rest place of Greenie. Thomas and Teresa were caged in 
the pit with Gally as what Thomas did to all Gladers. Thomas dropped his spirit after 
what he has done breaking everything. Gally condemned on him and took a lead of 
all Gladers. Newt, Chuck and Minho approached them and talked about escape plan. 
Extract 11 
Chuck : Is it a Griever? 
Thomas : Yeah! 
Minho : You take this, Chuck. Stay behind us. 
Teresa : It’s okay. Just stick with me.  
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Thomas : Once we’re through, it will activate and the door will open. We stay 
close, we stick together, we get through this. We get out now or we die 
trying. Ready? All right. Let’s go! 
Against the Grievers. 
Chuck : The key. 
Teresa : Chuck, watch the edge. I got you Chuck. 
Chuck : Pull me up, pull me up! Come, on! 
Teresa : Thomas! Thomas! 
Thomas : We got more coming! Keep it steady, guys! 
Chuck : It works! 
Thomas : Teresa, go! Don’t back down. Keep pushing! 
Minho : Stay together! 
Teresa : Ahhhh, there’s gotta be a way out! Come on! 
Chuck : It won’t open. 
Teresa : Thomas! There’s a code! Eight numbers! 
Thomas : Eight sections of the maze. Hey, Minho! What’s the sequence? 
(01:32:43) 
Minho : What? 
Thomas : The section of the maze, what’s the sequence? (01:32:48) 
Minho : Seven! One! Five! Two! Six! Four! 
Chuck : Minho, what’s the sequence? Come on! 
Minho : Eight! Three! You got it?  
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Thomas : Keep holding. Almost there. 
Chuck : The door opened. 
This scene sets in the path’s Grievers. After getting through Gally, Thomas and some 
Gladers agreed to leave the Gladeas as they believe that Glade is not their home. 
They run the maze until facing the door which assumed as the way out. In front of the 
door, there is a Griever guarding that door. Thomas led a fight until the device could 
open the door and successfully leave the maze. 
 
5. The term “Blades” 
Extract 12 
Thomas : What the hell is this place? 
Minho : We call them Blades. 
This scene sets in the middle of the maze. On the first day become a runner, Thomas 
and Minho went through the maze to trace the way out that is led by the Griever’s 
device. Thomas saw a really strange place and questioned it to Minho. Minho 
mentioned the name which is named by the community. 
 
6. The term “Griever” 
Extract 13 
Newt : Listen! Hear that? It’s the maze, changing. It changes every night. 
Thomas : How is that even possible?   
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Newt : You can ask the people who put us in here, if you ever meet the 
bastards.  
Newt : Listen, the truth is the runners are the only ones who really know 
what’s out there. They are the strongest and the fastest of us all. 
Newt : And it’s a good thing too, because if they don’t make it back before 
those doors close, then they are stuck out there for the night. And no 
one has ever survived a night in the maze. 
Thomas : What happens to them?  
Newt : Well, we call them Grievers. Of course, no one’s ever seen one and 
lived to tell about it. But they’re out there. (13:27) 
This scene sets in the middle of the night, on the back of a big tree. Thomas and Newt 
sat and had a little chat before joining the party. Thomas kept questioning about what 
the place is, why they were there, what for they are put there. He finally knew why 
the maze is dangerous place. 
Extract 14 
Newt : What the hell’s going on out there? 
Gally : What the hell you done now, Thomas? 
Thomas : We found something, a new passage. We think it could be a way out. 
Newt : Really? 
Minho : It’s true. We opened a door. Something I’d never seen before. I think it 
must be where the Grievers go during the day. (01:12:29)  
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Chuck : Wait! You’re saying you found the Grievers’ home? And you want us 
to go in? (01:12:32) 
Thomas : Their way in could be out way out, Chuck. 
Gally : Yeah, or there could be a dozen Grievers on the other side. The truth is 
Thomas doesn’t know what he has done, as usual. 
Thomas : Yeah, at least I did something, Gally. I mean, what have you done? 
Aside from hide behind these walls all the time? 
Gally : Let me tell you something, Greenie. You’ve been here 3 days, all 
right? I’ve been here for 3 years! 
Thomas : Yeah, you’ve been here 3 years and you’re still here, Gally! What does 
that tell you? Maybe you should start doing things a little differently. 
Gally : Maybe you should be in charge, what about that? 
This scene sets after Thomas and Minho tracking the maze with the device found 
inside the death Griever. They found a strange door and assumed that it must be 
where the Grievers go along. After arriving in Glade, Thomas tried it hard explaining 
about what he has done. Meanwhile it is disgraced by Gally. A little fuss occurred 
Gally thought that what Thomas did was against the rule. 
 
7. The term “Box” 
Extract 15 
Thomas : What is this place?  
Alby : Let me show you around. 
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Alby : We eat here. We sleep here. We grow our own food. We build our own 
shelter. Whatever we need, the Box provides. The rest is up to us. 
(05:08) 
Thomas : The Box? (05:11) 
Alby : Yeah. It’s sent up once a month with fresh supplies and a new Greenie. 
This month that’s you. Congratulations. 
This scene sets when Thomas gets out of the pit. This was the first time Thomas 
knew the member of the community and it was Alby. Thomas looked confused about 
some things like the “Box” and also the term “Greenie” as becoming his name. Alby 
gave some explanation but it did not work. Thomas was still confused. 
Extract 16 
Thomas : Okay, wait. I know that sound. 
Chuck : The Box. It’s coming back up. (00:44:25) 
Minho : It shouldn’t be. 
This scene sets up when the Box sounds “bheeep, bheeep, bheeep” as the sign that a 
Greenie is coming. Everyone was shocked as response to unusual situation because 
the Box should come after Thomas spending one month in Glade. The Box carried a 
new member and she was the first girl ever in Glade. 
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Extract 17 
Teresa : “She’s the last one”. What does that mean? 
Thomas : I’m not sure. Ever since you came up, the Box hasn’t gone back down. 
I just think it’s got everyone a little worried. Especially Gally. 
(00:58:08) 
Teresa : He thinks it’s my fault. 
Thomas : Are you sure you don’t remember anything else? 
Teresa : I remember water, feeling like I was drowning. These faces staring at 
me and this woman’s voice saying the same thing over and over. 
Thomas : “Wicked is good”. Ever since I’ve been here, I’ve had these dreams. 
Wee, I though, there were dreams. You, you were there. 
This scene sets up on the tower. After Teresa is awake, she climbed the tower as fear 
reaction of herself surrounding by tens boys. Thomas tried to calm her down and 
talked. Teresa was questioning on the message she brought. It told that she’s the last 
one ever. A strange message for all Gladers. It means, if Teresa is the last one, there 
is no more new people coming and no more food provided. Therefore, all Gladers 
have to manage their only grown food on Glade. 
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8. The term “The Changing” 
Extract 18 
Thomas : So what happened to him? 
Alby : It’s called “The Changing”. (23:32) 
Alby : It’s what happens when someone gets stung. Listen! We haven’t been 
able to get clear word out of Ben since it happened. He’s not making 
any sense. And it’s only gonna get worse. The infection is spreading. 
He’s dangerous. What did he say to you? 
Thomas : He said he saw me, and this is all my faults. How could this be my 
fault? 
Alby : Get some rest. 
Thomas : Alby, what’s gonna happen? 
This scene set after Ben, one of Gladers, got stung by the Griever. Thomas was 
shocked after knowing Ben’s condition. He was told that this is all his faults. Thomas 
tried to keep asking but Alby seemed to relax him. 
 
9. The term “Runner” 
Extract 19 
Zack : Hey, we got a runner! (00:02:26) 
This scene sets as Thomas rose and ran by feeling frightened surrounding by tens 
unknown boys. Zack yelled as he saw Thomas did some dash after feeling scared of 
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being surrounded by the Gladers. Thomas ended up with falling off the ground and 
got up back seeing the place is surrounded by four great walls. 
Extract 20 
Minho : Hey Chuck, new Greenie, huh? 
Ben : How does it feel to be promoted? 
Chuck : Feels great, Ben. 
Thomas : I thought no one was allowed to leave.  
Chuck : I said we’re not allowed to leave. They’re different. They’re runners. 
They know more about the maze than anyone. (08:24) 
This scene sets when Thomas accidentally leaves Chuck speaking to himself. He 
approached the maze while Chuck tried to stop him. Chuck has warned Thomas not 
to get through the maze, but suddenly Minho and Ben were back after traveling the 
maze. This big question happened to Thomas where other people were not allowed to 
leave but the same time a few people could go into it. 
Extract 21 
Newt : You see those guys? There, by the fire? Those are the Runners. That 
guy in the middle there, that’s Minho. He’s the key of the Runners. 
(12:11) 
Newt : Every morning, when those doors open, they run the maze, mapping it, 
memorizing it, trying to find a way out. 
Thomas : How long have they been looking?  
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Newt : Three years. 
Thomas : And they haven’t found anything? 
Newt : It’s a lot easier said than done. 
Newt had a private conversation with Thomas, slowly told him about the situation. 
Newt told Thomas about Minho, the leader of the runners. With Thomas’ curiosity, 
Newt was visibly forced to tell everything about the Glade and the Maze, but 
everything went well. 
Extract 22 
Thomas : What if I wanna be a runner? (14:17) 
Newt : Have you listened a word I’ve just said? No one wants to be a runner. 
And besides, you gotta get chosen. (14:21) 
Thomas : Chosen by who? 
This scene sets at midnight. There was a small party welcoming Thomas as a new 
member. Newt and Thomas walked over the party while having a talk about some 
position in the Glade. Thomas was interested after knowing a runner’s job. 
  
10. The term “Slopper” 
Extract 23 
Gally : Day one, Greenie. Rise and shine. 
Fry : He looks like a slopper to me. I could use some help in the kitchen. 
(02:15)  
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This scene set at Thomas’ very first time coming to the glade. He looked so weak 
after a trip from the box. Fry, one of the gladers, said that he wanted to make Thomas 
as a slopper. That is a position of the gladers. 
 
11. The term “Slicer” 
Extract 24 
Newt : And then we got Winston. He’s the key for the slicers. (14:07) 
This scene sets when Newt and Thomas had a small talk about some position of the 
gladers. He gave Thomas a tour, explained in details about some important positions. 
One of them were the Slicers. 
 
12. The term “Builder” 
Extract 25 
Newt : And there we got the builders. They’re very good with their hands but 
not a lot going on upstairs. (13:59) 
This scene set at midnight. After having a private conversation on the back of a big 
tree in the glade, Newt and Thomas moved over the center of the party. They walked 
and talked about some gladers and their positions. One of position explained by 
Newts was the builder. 
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13. The term “Poles” 
Extract 26 
Ben : Just listen to me. Just, please, listen to me! Please, Minho! Alby! 
Ben : No, please. Please, don’t. Please, don’t do it. 
Alby : Poles! Move in. (25:44) 
Ben : Please, don’t. I can get better. Please! Just listen to me.  
Ben : Please, stop! Please! 
Alby : Push him in! 
Ben : Please stop. I’ll get better. 
Alby : He belongs to the maze. 
This scene set in front of the door of the maze. Ben, who had been stung by the 
Griever was being dragged and tied up by Minho. Alby took decision after 
considering Ben that could not be recovered. So, all Gladers put him into the 
automatically-closed maze’s door. The moment Alby yelled “Poles”, all gladers 
pushed Ben into the maze by long stick. 
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B. Discussion 
The discussion dealt with the interpretation of the findings. It aims to describe 
and analyze the meaning of the genre and the reflection of the community’s recurrent 
activity through the genre. 
1. The genres’ meaning 
Based on the data in the finding above, the meaning of the genres had been 
found out by using Bathia’s (1993) theory. The genres also had been categorized 
depending on how the genres were created by the community. The writer had 
classified the genre terms into two aspects according to Berkenkotter and Huckin 
(1995: 4). It explained that the genres’ terms of the Gladers were constructed by two 
aspects; they were “dynamism” and “situatedness”. The genres which are categorized 
as dynamism aspect are the genres which are developed from actors’ response to the 
situation. The genres which are categorized as situatedness aspect are the genres used 
by the community are related to the community’s activity system. 
(a) Dynamism Aspect 
(1) Greenie is categorized as a dynamism aspect because the community 
revealed this genre by seeing the characteristic of the new member. 
Greenie comes from the word “green” which means young and fresh. 
It is associated with the people who live in a green place where there 
are many trees, grasses, and ivies. Greenie is also the symbol of 
young and fresh because all the people are teenagers. Therefore, by 
considering greenie is a new member, young boy, and living in a 
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green place, it leads to the conclusion that the situation creates this 
term as a genre.  
(2) Glade is categorized as a dynamism aspect because the community 
named the place “Glade” by seeing the environment, though it was 
not all the same. Lexically, Glade is a small area of grass without 
trees in a wood. To the community, Glade is home where they grow 
their own food, a place for protecting their life from Grievers, and live 
the life with some rules. It is shaped by four great walls surrounding 
the land which comprises partly grassland and partly a small forest. It 
is identified as a genre term because the community called their home 
“Glade”. 
(3) Glader is categorized as dynamism aspect because the community 
named themselves “Glader” as the people who live in a place named 
“Glade”. Glader comes from the word “Glade” which means the 
homeland of the community. The suffix –er on it signs that Gladers 
are the people. It is identified as genre term because the community 
named themselves “Gladers”. 
(4) Maze is categorized as dynamism aspect because the community 
noticed the form of the building was like a labyrinth. In general, maze 
is a complicated system of paths or passages where people try to find 
the way through for entertainment. In the movie, maze is an 
experimental test for teenagers. It is made by the World Catastrophe 
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Killzone Department (WCKD), a research institution, aimed to 
experiment on human brain activity. It is identified as a genre term 
because functionally, the maze in the movie is made for conducting 
research to find the cure of a virus that attacks human brain called The 
Flare. 
(5) Blades is categorized as dynamism aspect because the community see 
the place “Blades” is like space land with some standing knives. This 
place locates inside the maze which has rusty iron stabbing the 
ground. Blades comes from the word “Blade” which means a flat part 
of a knife or similar tool or weapon, with a very thin edge used for 
cutting. The suffix –s associates that there are more than one knife in 
Blades. They stand vertical up, moving open and close to trap the 
Gladers. It is identified as a genre term because that place is named by 
the community. 
(6) Griever is categorized as dynamism aspect because the community 
named that creature by knowing what Grievers were created for. 
Griever comes from the word “grieve” which means mourn or sad 
feeling toward somebody’s death. The suffix –er on Griever 
associates it as a thing that could create a death. In the movie, Griever 
is a giant-machined bee who could sting and kill the community. It is 
partly animal and partly machine. It is identified as a genre term 
49 
 
49 
 
because the community names it as considering its function and how 
the Grievers work. 
(7) Box is categorized as dynamism aspect because the community called 
the elevator “the box” by seeing the shape of it. Box is an elevator 
that comes up off the ground and carries a new member and some 
supplies every month. It is identified as a genre term because the box 
is an elevator that named by the community. 
(8) The changing is categorized as dynamism aspect because it is a 
condition where a member gets stung and begins to be a zombie. This 
term comes from the word “change” which means to make something 
become different or to exchange one thing to another thing, especially 
for a similar thing. In the movie, the changing is an anomaly 
condition where the infected member could stop crying and get his 
tendon bigger that it was. This is a process of a member turns to be a 
zombie. Therefore, it is identified as a genre term because the 
community named that process “The Changing”. 
(b) Situatedness Aspect 
(1) Runner is categorized as situatedness aspect because this term was 
created by the activity of the gladers. The ones who were assigned to 
this position would be called “runner”. The parts are running the 
maze, mapping and memorizing the paths, and trying to find the way 
out.  
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(2) Slopper is categorized as situatedness aspect because this term was 
created by the activity of the gladers. The ones who were assigned to 
this position would be called “slopper”. The parts are cutting trees, 
digging up fertilizer and planting food. 
(3) Slicer is categorized as situatedness aspect because this term was 
created by the activity of the gladers. The ones who were assigned to 
this position would be called “slicer”. The parts are cooking and 
providing food for all gladers. 
(4) Builder is categorized as situatedness aspect because this term is 
created by the activity of the gladers. The ones who are assigned to 
this position would be called “builder”. The parts are constructing 
buildings, like towers, councils, and shelter. 
(5) Poles is categorized as situatedness aspect because this term is created 
by an instruction or a movement to pull an infected glader with ling 
stick into the maze. It is instructed when an infected glader had stood 
up right in front of the door and all gladers put the stick to his body 
and pushed him over into the maze. 
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2. The community’s recurrent activity’s reflection through the genres’ terms 
Based on the data in the finding above, the reflection of the community’s 
recurrent activity through the genres were analyzed by using Devitt, A., Reiff, M. J., 
and Bawarshi (2004). The theory clearly showed how to analyze genre in step by 
step. The first is to collect sample of the genre. The second is to identify the scene 
and describe the situation in which the genre is used. The third is to identify and 
describe patterns in the genres features. The last is to analyze what these patterns 
reveal about the situation and scene. This is how it works, to see how the 
community’s recurrent activity reflects the genre terms. 
(a) Greenie is reflected by the character of each glader. He is young, fresh 
and living in a green place. He does not have any parts yet in Glade and is 
sleeping in a pit due to his unstable. 
(b) Glade is reflected by the shape of the place. A space wide land which is 
partly a jungle and partly a grassless land. 
(c) Glader is reflected by the name of the place where the community lives. 
There are some gladers’ activities in the Glade and it is ruled by his 
position and individual’s capability. 
(d) Maze is reflected by the shape of the building which has paths and 
patterns and need to be solved. It is comprised by great walls and moving 
every night, changing the patterns. 
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(e) Blades is reflected by the shape of the place which has a standing rusty 
iron. Blades moves close at the sundown to trap the gladers who track the 
maze. 
(f) Griever is reflected as the one who attack everybody and bring mourning 
for the Gladers. Its activity is tracing the maze in the night and killing the 
Gladers. 
(g) Box is reflected by the shape of it. Its activity is moving from the 
underground and bringing a new Greenie with some supplies. 
(h) The changing is reflected by the process of a glader turns to be a zombie. 
The virus infects one’s body and shortly getting worse and worse. 
(i) Runner is reflected by the activity of a glader whose part is to run the 
maze and to find the way out. 
(j) Slopper is reflected by the activity of a glader whose part is to do some 
low job or a very hard job, such as cutting trees, digging up fertilizer, and 
planting food. 
(k) Slicer is reflected by the activity of a glader whose part is to cook and 
provide food for all gladers. 
(l) Builder is reflected by the activity of a glader whose part is to construct 
buildings, such as tower, council and shelter. 
(m) Poles is reflected by an instruction or a movement of a glader to push an 
infected glader into the maze. 
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The explanation above showed that each genre’s terms had activity and it had 
something to do with the terms and situation. Although all genres’ terms had similar 
meaning with the lexical meaning, but some genres’ terms had deep meaning more 
than lexical one. The genres’ terms were also made due to language limitation. 
Genres’ terms represented some new activities and reflected situation which was exist 
in particular places. 
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CHAPTER V 
CONCLUSION AND SUGGESTION 
 
 This chapter provided conclusion and suggestion. After analyzing the genres’ 
terms on Gladers’ community, the writer gave some conclusions and suggestions to 
the readers. 
A. Conclusion 
Based on the findings and the discussion in the previous chapter, the writer 
concludes: 
1. The genres’ terms found in “The Maze Runner” movie were consisting of two 
aspects. There are 8 genres identified as dynamism aspect which are created 
by the reflection of situation of the place where the community lives, and 
there are 5 genres identified as situatedness aspects which are created by the 
activity system of the community. The writer divided them into the aspect of 
genre according to Berkenkotter and Huckin (1995: 4) and used Bathia’s 
(1993) theory to find out the meaning. 
2. The reflection of genres’ terms could be seen by recognizing Devitt, A., Reiff, 
M. J., and Bawarshi’s (2004) theory. The theory revealed some applicable 
steps to see the genre’s reflection. Those are to collect the terms, to identify 
the scene and describe the situation, to identify and describe patterns of the 
terms, and to analyze what these patterns reveal about the situation and the 
scene. 
55 
 
55 
 
B. Suggestion 
Based on the conclusion above, the writer proposed some suggestions as follows: 
1. The research about genre analysis of one’s community should be considered 
in reading list of student of English and Literature Department because it is 
important to know how the language is constructed by the human’s activity 
system, the situation of one’s place and the reality. 
2. The Maze Runner is the movie which has many things that could be 
researched. One of the things is about the psychological studies or 
psycholinguistics studies, because this movie told about fighting fears and the 
struggle of the community who tried to solve the maze. 
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